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Conrerto No. 22

By J. B. VIOTTI—

(Born at Fontaneto da P9, Vercelll, ltaly, May 23, 1753
died in London, March 10, 1824) .« .« ¢ *

O one could boast of a greater and more thorough artistic “filia-
tion” than Viotti, one of the most famous of classic composers
for the violin. He was a pupil of Pugnani, whose teacher was
the celebrated Somis, who in turn was a pupil of Corelli, the
founder of the early Italian violin school. The invention of
the violin concerto is attributed to Corelli, but to Viotti it
owes its actual form,

Viotti was a most prolific writer, and there is record of his

having written twenty-nine violin concertos; all of these are ot
unquestionable superiority as compared with the dry and formal productions of
his predecessors, and all bear the stamp of unusual originality and artistic finish.

In form thev are well-rounded and clear, their inner characteristics aglow with

buovant, vouthful energy and sprightliness, the thematic de-

velopment and connection, as well as their orchestration al-

ready betraving symphonic tend- encies, influenced, without a

doubt, by the spirit of Haydn.

The technical advantages
side, consist in the weighty,
necessitating long-drawn, broad

of these concertos, on the one
slurred passages and melodies,
bowing anda full.tone;and onthe
other, in the practical, violinistic characteristics of the passages,
which are derived from the |l % very fundamentals of violin

laving and which impart se- curity and technical dexterity
to the left hand.  In this respect all of his concertos are of great benefit for
instructive purposes.

Among all these concertos, however, the present one, No. 22, is of greatest
importance.  Its scope is of 2 much greater and more ambitious nature than all
the othere, and the warmth, melodious flow, original invention, as well as concise
expressiveness with which it is imbued, have placed it in the repertoire of our
greatest colo players and established it as 2 representative among the classic
masterpicces for the violin.

In presenting 2 newly revised edition of this concerto, I have done so

with careful and appropriate considerations due to a classic masterpiece, as well as
to the demands of modern concert performances.  Guided by my own personal
successes in public with this concerto, I have shortened the Tutti, added a
Cadenza by David and Alard,and retained David's elaboration of the Adagio. In
addition, I have added the most careful indications 2s to bowing and fingering in
exact accordance with my own style of interpretation.

OVIDE MUSIN,

New York, [xly rgog.
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on the finger board.
V4 sulla tastiera.
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) )As Viotti frequently elaborated his public performances in a great variety of ways, the revisor has added such an elaboration
in small notes above the original, for use in his own concert performances.
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