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CATALOGUE OF WESSEI_. AND CO.’S CHQICE PU‘BLIGATIONS OF MIODERN PIANO-FORTE MU‘SIC
N° 6, FRITH STREET, SOHO SQUARE, LONDON. )

The letters before the names denote the dcgree of difficulty. A4, difficult.

B, middling. C,easy. D, very easy.

WESSEL & Co.’s perfect and correci Editions will be secured by or@ering by the TITLE of the Pieces.

PIANO CONCERTO PIECES,

SOLC, OR WITH ORCHESTRAL ACCOMPANIMENTS,

* Deservedly admired, and extensively known by the title of :

ALBUN pes PIANISTES pe PREMIERE FORCE.

INTENDED FOR PUBLIC PERFORMANCES,

HUMMEL. Intr. and Rondeau br. (Air Russe)in B flat,Gp. 98
The Orchestral parts to ditto . . .
\ -2, CZERNY,. Intr.and brill, var. “ T vedrai,”” in D, Op. 160
———————  (Dedicated to Rubini). Orchestral parts .
\—3. PIXIS. Intr.and Gr, Var. ““ Ecco ridente,” from Il Barblele
(Complete Edition) in C, Op. 36
CZERNY. Brill. Var, (Fantasia Militaire,)  Petit thmbom',”
in C, Op. 236
~——————— (Dedicated to Herz,) Orchestral parts .
\—5. RIES. Tntroduction and Grand Rondeau, ~in C, Op. 144
———————  (To the Queen of the Netherlauds) Parts .
.—6. MAYER. (C) Intr, and Grand Rondeau Brill, in D, Op. 28
—— (To John Field.) Orchestral parts
—-7. CZERNY. Intr, and Gr. Var. “March from Arabi,” ncl)E f;e;{;
D.
————————  (To Mrs. Anderson.) Orchestral parts .
—8. MAYER. Intr. and Gr.Var.“Non pidt mesia,” in E flat,Op. 30
— — ——  (To Hummel.) Orchestral parts .
.—9. BLAHETKA. Concel t-Stiick in E mmor Op. 25
(T heles.) Orchestral parts .
gk L‘Mn essly 1 for this collecti
—10. - WORZISCHEK. Gr. Var. and Polonoise on “La Sentinelle,”
in C, Op. 6
(To Mrs. Anderson.) Orchestral parts
'HUMMEL. Tntr. and Grand Rondeau Brill.  in A. Op. 56
——— (To Mr. Z. Buck ) Orchestral parts
#,% Only Edition extant for Solo playing, or uzthpm 1s.
CZERNY Intr. and Grand Var. Brill. on the Austrian Na-
tional Air, *“ God preserve the Emperor.” in D. Op. 73
————— (To Mr. Forbes. )  Orchestral parts
—13. HUMMEL. Grand Concerto, in Ammor Op. 85
————— (To Princess Augusta.) Orchestral parts .
PIXIS. “Les Trois Clochettes,” Gr. Rondeau Br. in E, Op. 120
(To Miss Dallas.) Orchestral parts . .
#*,% Expressly 1_for this Collecii
PIXIS.  Fantaisie Militaire,” in E major, Op. 121
(To F. Chopin.) Orchestral parts
k% Expressly composed for this Collection. —Perfm med by Y the
Author at the Musical Fund Concert.
—16. CZERNY. Divertissement de Concert, Var. Brill, on a
Marche Viennoise . in A, Op. 204

\—1.

\ —4,

— 1L

—12.

—14.

—15.

— (To Mr. W. Aspull) "Orchestral parts
--17. CHOPIN. « Homage & Mozari,”” Gr.Var. on * La ¢t darem, »
from Don Giovanni in B flat, Op. 2
(To Czerny.) Orchestr'ﬂ parts

“Souvenir de Roland,” Br. Var. on the “Marche

—18. CZERNY.
in ¥, Op. 59

de Roland,” .
——— —  (To Miss Jonas. ) Orchestral parts
—19. CZERNY. * Homage d I’ Anmletene, Gr. Var, on “ Marche
Anglaise,” . in E. Op. 280
————— (To the Roy. Aeademy of "Music in London M) parts
—20 CZERNY. Var. Br. on Pasta’s Air from “Norma,” F.Op.281
—— (To Mu. C. Potter.) Orchestral parts .
—21. CHOPIN. Fantaisie Br. on National Polish Airs, in A.Op. 13
—— (To Pixis.) Orchestral parts . . .
#y% Eapressly 'wntten for this Collection.
—22. CHOPIN. “K7 akowiak,” Gr. Rondeau de Concert F,Op. 14
——————— Orchestral p’wts . .
3k Tapressly written for this Collectzzm
—23. BLAHETKA “ Recollections of England,” Gr. Brill. Fantasia
on two National airs, ded. to H. M. the Queen, 1% Bﬂgg
P,
e e Olchestl al parts . .
% Expressly written for this “Collection.
CHOP]N Premler Grand Concerto,
———— (To Kalkbrenner.) Orchestral parts .
*.% Edited and Fingered by his Pupil I. Fonlana.
CZERNV TIntr. and Gr. Var, Brill. on the March from
“Montecchi e Capuletti,” in B flat, Op. 285
(To Mr. Marsh.) Orchestral parts . .
96, WEBER. Third Concerto, (Concert-Stiick,) in F. Op. 79
————— (To the Duchess of Saxe-Weimer.)  Parts
HUMMEL “ Le Retour a Londres,” Intr and Gr. Rondeau
Brill, in F. Op. 127
(To Moscheles.) Orchestral parts .
: Quintett parts only, .
2d Piano in lien of Orchestra
3% Bapressly composed for this Collection.
CZERNY. “ Souvenir de Fra Diavolo,” Brill. Var. on two
favorite Airs from Fra Dlavolo in C, Op. 232
~——————— (To H. Field.) Orchestral palts .
—29. SOWINSKI. “ Homage auxr Legions Polonoises,” Tntr. and
Gr. Var. on the Mazurek Dombroski, in A, Op. 31
(To the Duchess of Kent.) With four Voeal and
Orchestral parts
** Performed by the Author at his Congert in London.
—30. CZERNY. “Le Retour de Kalisch,” Intr. and Grandes Var.
on Ressini’s MARCHE DES GnEcs from the SIEGE oF
CoRINTH, in C, Op. 138
— (To Mr. I{mllnnark ) Orchestral parts .
HUMMEL. Third Gr. Concerto, in B minor, Edited and Fin-
gered by his Pupil, E. ROECKEL, (thh approval of
the Author) . Op.
(To Madam Dulcktn) Or chestral pa:ts
THOMAS. (A. of Strasbourg,) Gr. Fantaisie Bnh Intr, and
Polonoise, n E, Op. 6
—— (l‘o Madame de Ia Hoche. ) Orchestral parts
* Expressly composed for this Coll
—33. CHOPIN Second Grand Concerto, in E minor, Op. 21
————————— (To Mrs. Anderson.) Orchestral parts . .
#8 Eapressly composed for this Collecti
—34, CHOPIN. Grande Polonoise Brillante, precedée d’ un
Andante Spionato, in E flat, Op. 22
——— (To Madame a’ Esfe) Orchestral parts . .
*yt Eapressly i for this Collecti
—35. THALBERG. Flrst Grand Concerto, in F minor, Op. 5
—————————— (To L. N. Hummel.) Orchestral parts
CZERNY. Gr Fantaisie Brill, on Swiss Themes, inD, ,Op. 162
(To W. S, Bennett) Orchestral parts .
—387. WEBER. Tirst Grand Concerto in C, Op. 11
~————————  Orchestral parts
—38. WEBER. Second Grand Concerto,
———————  Orchestral parts . B . . .
—39. CZERNY. First Grand Concerto, in A minor, Op. 214
———————— Orchestra parts .
—40. CZERNY. Grandes Variations on Theme from Lobe’s
Opera, “ SOoLABELLA,” . Op. 366
(To Mr. Holmea) Orchestral parts . . .
*& Expressly written for this Collection.
TO BE CONTINUED.

-24.

-25.

—27.

—28.

—31.

—32.

—36.

in E flat, Op. 32
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§t= The Publishers beg to caution the Public against several spurious
litions of the works contained in their “ ArBum.”’-—Compositions of ac-
10wledged merit w111 continue to be added to this unrivalled collection.

“1L’ AMATEUR PIANISTE.”

NE HUNDRED SELECT PIANO-FORTE COMPOSITIONS, BY
"THE BEST FOREIGN AUTHORS.
—I1. CHOPIN. ¢ ddiew & Varsovie,” Rondo in C minor, Op.1 4 0
*Edited and Fingered by his Pupil, I. Fontana.
—2. MANCOLD. Rondeau Brilliant, . in B major, Op. 1 4 6
—3. BLAHETKA. Var. Fishermen’s Chor. “Masaniello,”” in F,0p.26 4 0
—4. CZERNY. “Le Desir de Becthoven,” Valse Vlenuoxse, in A flat
Op.12 3 0
—5. CZERNY. Austrian Waltz, . . in E flat, Og 14 4 0
—6. CZERNY. “La Cherie,” Valse d’Hunga.ne, in A ﬂat Op.87 3 0
The alove three Variat. are printed under one title, .
—7e HOFFMANN Intr, and Var. “Swiss Boy,” dedicated to
H. R. H. the Duchess of Kent ~ . . inD 3 6

“I’ AMATEUR PIANISTE 7

PIANO SOLO.

B—8. CHOPIN. “Souwenir de laPologne,”1st set of Mazurkas,Op. 6
B—9. CHOPIN. itto, d set of do. Op 7
B—-10. CZERNY. ‘“Favorite de I’ Europe,” Var. in E magor Op. 40,
Dedicated to Paganini, by MAYSEDE
B_I1l. CZERNY. “ Souvenir du Danibeé,” Var. on Gelman A1r
Op. 43, in D, by MAYSEDER .
A—12. PAYER. Gr. Var. di ‘Bravura,*“0 cara memoria,” in E Op. 71
B—13. CZERNY. “ La Narcisse,” Polonolse, in B flat, Op 175
B—14. PIXIS. Brill. Polonoise on German Air, ¢ True Low,” inF
B—-15. CZERNY. 2d Rondino on Quintett, (Corradlnn) in F. Op. 29
B—16 CZERNY. “4delaide de Beethoven,” dedicated by permission
to H. M. the Queen, by the Publishers
*Qbserve the Dedication and No. 16.
B—17. SCHOBERLECHNER. Br.Var.on Pasta’s Air,in Semiramide
n G
A—18. WEBER. “Hilarité,” No. 1, Polacca Br. in E, Op 72
B—-19. WEBER. “Hzlmm, No.2, ¢ Invitation pourla Danse”
in D flat, Op. 63
B—20. WEBER. “Hilarit¢,” No.3, Polonoise Brill. in Eflat, Op.49
* The above three pieces are printed under one title.
B—21. CZERNY. Var. in E maior, Op. 45, by MAYSEDER .
B—22. CZERNY. ** Souvenir a Lemberg,” Polonoise, im: A, Op. 251
C—23. LEMOINE. *“ La Piquante,” Gr. Valse du ‘“ Revenant,” in C
A—24, CHOPIN. Rondeau Elegant in E flat, Op. 16
B—25. CZERNY. * Sowvenir d Hollande » Rondoletto on National
Dutch Air, in A, Op. 207
B—26. HILLER. “The Dance ofPILantoms,” Cnpnce Op. 6
B—27. CHOPIN. * Souvenir de la Pologne,” 3d. set of Mazurkas,
Op. 1
B—28. CHOPIN. “ Invitation pour le Danse,”” Gr. Valse, in Epﬂat‘
p. 18
B—29. MAYER. “Valse @’ Hungarie,”” (Austrian Waltz), in A flat
B—30. MAYER. ¢St Petersbourg,” or Russian Waltz . inE
B—21. MAYER. *“Le Desir de Beethoven,” Waltz, . in A
k% The above three Variations are printed under one title.
C—32. HUNTEN “LesCharmes des Russes,”” Alexander March,in A
B—33. PAYER. “La Marie,” Var, Italian Air, with an Introduction
by MOSCHELES . . inC
34, WINKHLER. Brill. Polonoue ona f‘wonte Mdl ch, inC
—35. CZERNY. ¢ Recollections of Pest,”” Coronation Rondo,
Op.49,in A, by MAYSEDER -
B—36. HILLER. * Danse des Iées,” ded. to Taglioni, in E, Op. 9
B—37. KUHLAU. Rondeau “Clzantez'” and ¢ Robin Adair,” Dame
blanche, . in C
B—38. KUHLAU. Rondeau @ Pauvre Dame » ditto inF
B—39. KUHLAU. Rondeau, Romance du Magon in A
B—40. CZERNY. “La Rage des Parisiens,” ¥ar. on Duke of
Relchshdt s Waltz in F. Op. 249
* Observe the tiile and No 40.
B—41. KUHLAU. Romauw from Weber’s Preciosa, Var. . in D.
B—42, BLAHETKA. “Amour ala Bouteille,” Roudeau,G.Op.37,No.l
B—43. . BLAHETKA. “Homagea Pamour,”” Rondeaun.Bfiat,0p.37,No.2
B—44. BLAHETKA. “Rage de Danse,”” Kondeau, E flat,0p.37,No.3
* The above three Rondos are published under one title.
B_45 CZERNY. “Leggerezza e Bravura,” Rondo Br. in A,Op. 58
B—46. FIELD. Premier Divertissement, . . in B major
B—47. YON WEBER. “ Momento capriccioso,” in'B flat, Op. 12
B—48. BEETHOVEN. Gr. Sonata pathetique, in C minor, Op. 13
C—49. PAYER. ‘ Recollections of Paris,” Var. La Parisienne, in C
B—50. CZERNY. ¢ Sowvenir de Zampa,” Var. sur la Bachanale,
in C. Op: 326
B—51. KUHLAU. Var. on Prayer from Freyschiitz, . in C
B—52. HUMMEL. ¢ Le Favorit de Weimar,” Rondeau, in E flat
C—53. HUNTEN. ¢ Le petit Bijou,”’ Polonoise Nocturnale, in A
B—54. CHOPIN. * Souvenir d’ Andalousie,” Bolero Espagnol,
in A minor, Op, 19
B—55. CZERNY. “ La Rage des Viennois,”* Var. on Prince Metter-
nich’s’ Waltz, by Strauss . . in C, Op. 334
B—56. CHOPIN. “ Le Banquet Infernal,” Scherzo, in B, Op. 20
B—57. KUHLAU. “Souwm) de Marie,” Rondeau “Je pms demam ”
(Herold) . , Op. 97
B—58 SOWINSKI “Plaisir de Var: sovie,” “Invitation & la. Mazurek,
Rondeau Brill. in A, Op. 35
B—59. CZERNY. “Valse du Cong1 ess de Kahsch » Var.in A, ,0p.340
B—60. V.WEBER. Br. Var. “Fien qua Lorina,” in C Op. 7
B—61 V.WEBER. Br.Var. Romance in Joseph, “Apez'ne au sartz'r,”
in C, Op. 28
C—62. CRERNY. Rondoletto elegant on * Tw vedrai,” in E fiat
A—63. MAYER. “Tribut @ Weber,” Var. di Bravura on his last Waltz
in A fiag, Op. 31
B—64, CZERNY. “L’ Elegant,” Impromptu on March from Deme-
trio e Polibio . in F. Op. 205
B—65. CZERNY. ‘ Homage @ magmz » Var. Br. on “Vien qua
dorina,” in B flat, Op. 356
B—66. CHOPIN. “Les murmures de ia Seme * 1st set of Noctu.mes
Op. 9
B—67. CHOPIN. Idem . . . 2d set of do. Op. 9
B—68. CHOPIN. ‘“Les Zephirs,” . 3d set of do. Op. 15
B—69. CHOPIN. “La Favorite,” Ballade, in G minor, Op. 23
B-70. HERZ. “ Le Charme de Florence,” Var. Br. on a Tuscan
Canzonetta . in A
B—71. WEBER. “La Gaité,” Rondo Brill. in B flat, Op. 62
A—72. SOWINSKI. “Momzr/ue Musicale,” or Gr. Fantasla and
Brill. Var. on Neapolitan Themes, in B flat, Op. 22
B_73. SOWINSKI. “Homage a Uruska,” Brill. Polonoise, in E flat,
Op. 16
B—74, CZERNY. “La Rage des Badenois,” Var. on the fav. Waltz
of Duke of Hesse—Darmstadt, in G, Op. 353
B-75. SOWlNSKI “Mm ceaw de Salon,”” Var. Brill. on a favorite
in E flat, Op. 26
B—76. THALBERG. “Souvezms de Vzezme > Caprxces or 12 Waltzes
Op. 4
B-77. CZERNY. Rondeau Brill. on the Empress of Austria’s fav.
Minuet, . in G, Op. 17
B—-78. WOLFF. (Of Warsaw) First set of Mazurkas Op. 4
B—79. WOLFF. (Of Warsaw.) Secondset of Mazur! kas, Op. 5
B—80. CHOPIN. “Souvenir de Pologne,” 4th set of Mazurkas,Op.24
B—81. THOMAS. (Of Strasbourg.) *“Recollections of the Highlands,”
Fantaisie on “Aduld Lang Syne,” in F, Op. 5
B—82. WERNER, (Louis) “L’ Esperance,” Air et Var. dedicated to
Moschnles . . in A flat;
B—83, CHOPIN. Deux Polonoises favontes, . Op. 26
B84, CHOPIN. “Les Plaintives,”” 4th set of Nocturnes, Op. 27
B—85. THALBERG. Var. on “We’re a noddin,” n D, Op. 3
B—86. CZERNY. “Homage @ Herold,” Var. on his last W'lh.l
in B flat, Op 350
B—87. CZERNY. “Le Favorit de Vienne,” Impromptu on Gallen-
berg’s Cotillon, . A, Op. 36
B—88. CZERNY. “Le Favorzt de P Auteur,” Concelt-Stu(‘k in A,
p. 47, by MAYSEDER
C—89. HUNTEN. “Adieu de la Sontag,” Air from Swiss Family,
varied, . . . . . in C
C—90. KUHLAU. “Adiew a Stockholm,” 1st Sonata, in A, Op. 59
B—91. KUHLAU. “Adiew & Stockhobn,” 2d Sonata, in F, Op. 59
B-92. KUHLAU. “Adiew a Stockholm,” 3d Sonata, in C, Op. 59
* The above Sonatas are printed under one title.
B—93. CZERNY. “Souvenir dujeune Age,” Rondeau ““Rendez moi,”
from Pré aux Clercs, . in A, Op. 306
B—-%. CZERNY. “Le Favorit dePasta,” Br. Var.on “Il mio br accio,”
in @, Op. 196
B—95. BERTINI. Var. on the fav. Air, “My own loved Devon,”
(Ma Normandie) in A, Op. 86
B-96. CZERNY. Rondino gracieux on Themes from Mercadante’s
Opera, “Eliza; e Claudio,” . in D, Op. 88
C—97. BURGMULLER. “Invztatzonpam la Danse,” Valse de la
Princesse Marie, o in F, Op. 21
C—98. BURCGMULLER. Do. V’Llse “Ia Poste ” in G Op. 23
B—99. MAYER. “S de tinople,”” Var. on Sultan
Malmumed s fav March, by DONIZETTI, in C,0p. 41
B-—100. WERNER. Nocturne, . in A minor, Op. 2
% A new series "has commenced under the title of
““LE PIANISTE MODERNE.
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PIANO SOLO.

OPERATIC MUSIC,
Collected under the titles of

AND

“TEATRO BUFFO LONDINL”

“NOUVEAU SOUVENIR THEATRAL,”

CZERNY. ¢ NOUVEAU SOUVENIR THEATRAL.” 12 Brillis.’
and Elegant Fantasias from the most modern Operas :—
B Nos. 1 &2, on Domzetn s ANNA BOLENA, . . each 4
B—_3, on Puwm s Opera, ‘“ ADELAIDE,” . . . . . 4
B 4& 5, on Bellinis STRANIERA . . . . . 4
B— _6& 7 on Herold’s Zanpa, . . . . . 4
B —38, 9, & 10, on Bellini’s Non\m, . . 4
B— —11& 12, on Donizetti’s MoNTECCHI E CAPULETTI . 4
#3* The above 12 books, elegantly bound, 40

CZERNY. “ TEATRO BUFFO LONDINL” SIX FANTASIAS
B Nos. 1, 2, 3, On Donizetti’s “ L’ ELisire D’ AMORE,” each 4
B —4, on Ricei’s “ Un AVVENTURA DI SCARAMUCCIA,” Y
B 5 & 6, on Donizetti’s “Torquaro Tasso,” . . 4

*x¥ The above six books, elegantly bound . .20 |
THALBERG. ¢ SOUVENIR THEATRAL.” 4 Br, and Elegant Fantasias :- |
A—No. 1, on Bellini’s STRANIERA, . Op. 9 5 |
A —2 on Bellini’s MoNTECCHI E CAPULETT! . Op.10 5
A—. 3, on Bellini’s Noraa, . . . . Op.12 5
A —4 on Mozart’s Don JUAN Op.14 6

*% The above are uniform and handsome L‘(Zztmm to secure which
“Thalberg’s Souwvenir Theatral” should be ordered. E/eg'mt(/ Bound 20
—DIABELLIL.  Favorite Airs, from Lobe’s Grand Rowmantic Opera,

“ SOLABELLA ” 2 Books each 4
C—GLAESER. Favorite Airs from his Grand Romantic Opera,

‘“THE EAGLE’S HAUNT,” . 2 Books, each 3

* As performed at the Theatre Royal, St. James.
B—MIOSCHELES. ~ Fav. Airs from Beethoven’s FeELto, 2 Books,ea. §
TERPSICHORE, OU LE REPOS DE L’ETUDE, BY DIABELLI, ETC
C—I1. WEBER. Hunting Chorus, (Fr eyschiitz) . . .1
C—2. Laughing Chorus and Waltz (ditto) . 1
Cc—-3. Tho’by Clouds (dxtto) and March from Rossmx‘s

Elizabetta .1
C—4. ——___ Bridemaid’s Chorus and Finale of Freyschutz .
C—5. MOSCHELES, Pas de deux, “Le Portrait,” . . . 1
C—6. ROSSINI. Oh quante lagrune (Donna del Lago,) . .1
€—7. WEBER. Gr. Ballet Chorus from Preciosa, . . . 1
C—8. ROSSIN]. Gr. March Semiramide . . . |
C—9. WEBER. Admired Polacca, (Freyschutz,) . . .1
Cc—1o0. March and Dr mkmg Song, do. .1
C—Il. ——— Gypsies March, and the Spanish National Dancea

from Preciosa, 1
C—12. SPOHR. Rondo Polonois, (Jeesonda) . 1
C—13. MEYERBEER. Giovinetto Cavalier, (Cromato) T
C—14. WINTER. Admired Duet, « Oracle, o (Opferfest) . |
C—15. MEYERBEER. Popol del’ Eg‘ltto (Crouato) . 1
C—16. ——— March and Cav. atina, do. . 1
C—17. ——. Duo Finale. do. X 1
C—18. WE ICL 2 Favorite Airs from the  Swiss mely »” sung :

by Madlle. Sontag . 2

¥ The above 18 Numbers 16s. . . or Bound 18

IN SETS

. RUDOLPHUS, and known by the general title ‘of
“ VALSES UNIVERSELLES DE STRAUSS.”

C—ROPIQUET. “ Gustave rien sans Elsler,” Pas Styrleu, danced b

B—SOWINSKI. “ Les Charmes de Versazlle," 3 Grandes Valses Brill.

et un Mazurek, Op. 37
B——THALBERG “Souvenirs de Pwnne » 12 'Waltzes Op.

B—WEBER. “Invitation pour la Valse > Aufforderung zum Tanze,

* % As performed at Mr. Moscheles’ 3d Soirée.
C—RUDOLPHUS. Favorite Waltzes from GLAESER’S Opera,

COLLECTION OF GERMAN WALTZES,

4
in D flat, Op. 63

f THE EAGLE’S HAUNT.”

B——No. 1, Huldigung’s—Walzer . .

B———2, Grazien—T#nze . . . . 8111 g(l) 3
B 3, Philomelen—Walzer . - Op. 82 2
B—— 4, Tausenda1pperment—-VValzer . . Op. 61 2
B__a, Hof—Ball—Tiznze Op. 51 2
B_—— 6, Erinnerung an Pesth, (Souvemr de Pest) . Op. 66 2
B___7 Pfennig— Walzer Op.70 2
B___8 \’Vxener—-quen—Toﬂette—Wn]zer Op. 40 2
B————9, Mittel gegen den Schlaf . . Op. 65 3
B__]O Carnevals—Spende B . . Op.60 3
B————11, “Souvenir de Baden,” Helenen—Walzer, Op. 38 2
B—-———IZ, Frohsinn mein Ziel Op. 63 3

#y* This No. 12 was_performed by Wezppert and Adams Band.
_'B——_13 Das Leben ein Tanz! . . Op. 49 2
B. —14, Alexandra—Walzer . . B Op. 56 3
B—— 15, Iris—Waizer . . . . Op.75 3
B—-—IG Heimath—Klinge . . . Op.84 3
B—-—-17 Rosa—Walzer . . . . Op. 76 2
B—— 18, Erinnerung an Doutschlani . Op. 87 2
B——-19 Merkurs—Fliigel . . Op. 83 2
B———.ZO Erinnerung an Berlin . . . Op.78 3
B———21 Elisabethen—Walzer . Op.71 3
B 22 Mein schonster Tag in Baden! . . Op. 58 3
B 23 Gedanken—Striche . . . Op.79 3
B 24 Die 4 Temperamente Op. 59 3
B~—25 Elsenbahn—Walzer—(Ra.l]road Wa.ltzes; «0p. 89 3
85 The above uniformuy printed 25 Sets in OneVolume, neatly bound 60
B—BLAHETKA. 6 Valses Autrichiennes, . Ist set, Op. 24 2
. 2d set op-35 2
B—BURGMULLER. Invitation pour la Danse . in F, Op. 21 2
La Poste, Op. 23 2
B—CHOPIN Invitation pour la Danse, Gr. Valse, in E flat, Op. 18 3
C— CONSTANT. (LE BARON DE) 5 Valses . . 2
A—CZERNY. 24 Valses de Bravura . . Op.35 4
D—HOFFMANN, 4 Grand Waltzes . . . .2
B— HERZ, 12 Brilliant German Waltzes . Op. 26 3
C— LEMOINE. “ Le Petit Cadeau,” 7 Valses et Galop: s 2

B—PIXIS. “Souvemrs a Toplitz,” 3 Grandes Valses, performed at the

Congress, (including the Rang de Vaches de Meyer-
beer, Dernier Soupu a’ Hemld) . 3
B_MANGOLD. 3 Gr andes Valses, Op. 2 2

Madlle. Eisler, in the Opera Gustavus, (Vlolma,dhb ) 2

STRAUSS,—Chmce Collection of his most admired WALTZES, edited b

ELEGANT EDITION :-

2 1

¥ % This young Author’s productions are much admired in
France and Germany.

B—CHOPIN. “Souvenirs de la Pologne,” Mazurkas. Set 1, Op‘ 6, 2
B Set 2, . Op. 7, 2
B Set 3, . Op. 17, 3
B. Set 4, . Op. 24, 3

R 2 Polonoises favorites« . . Op. 26, 4
C—CZERNY “Les Favorites,”” 2 Polonoises, . N Op. 85, 2
B—KALIWODA. “Les Polonozc ”’ 3 Polonoises, . . Op. 8, 2
B—KESSLER. (Of Vienna,) 3 Polonoises . . Op. 16, 2
B—WOLFF. (Of Warsaw,) Mazurkas, Set 1, . . Op. 4, 3
B Set 2, . . Op. 5 3

MAZURKA’S AND POLONOISES, IN SETS.

LA LYRE D’ APOLLON, LA SALLE D’ APQLLON CZERNY’S A
MIRED “MUSICAL GREENHOUSE " OVERTURES, %c. see pages B.|

PRINTED BY GEO. NICHOLS, EARL’S COURT, CRANBOURN STREET, SOHO"

For the collection of ““LE PIANISTE MODERNE,” STUDIES sy CZERN
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