
   
Allegro 



       

 
10

                       

 
18

         
cresc.

     
  



 
26

 
   


 

cresc.

     


 


 


 
35

     
cresc.

 


 


   





   

 
44 





    





    



 
53 





    




 
  





  




 
63

 





  


    





 



  
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 
71

        
cresc.

         


 

 
79

              
cresc.

 
88

    


          

 
97

     
cresc.

      
      

    



    

     




 
103




 


   


  





   

 
112

         
cresc.

     

 
121

    

     


    



     


  


 



 
128

   



        

3 3

3






  
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 
136





 







 








 



 

 



 







  


 
148







        
 





   
cresc.

    


  
156

    







 










 
dim.


  

1.

  

 
164 2.

  
 cresc.

     
dim.

     


   

 
173          

cresc.

        

 
182   


        

cresc.

                 

 
188


    



            
     



   

 
195    





     


     

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 
213

     
cresc.

                       


     

 
219

        


  


  


  


  


  


  


 
227

  


  


        

 
236

    


 
cresc.

   

 
251

  


 
dim.

  
  


 








   

 
260 

   








  
dim.


  

Adagio 



 
269  

Tempo I 



       

 
279

        
cresc.

  


     


     
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 
287

         
cresc.

     
  



 
295

 
   


 

cresc.

     


 


 


 
304

     


 



 

      


 


 


 
312

   





    





   

 
321







    





    


 
330

   



  





  



  


 





 
340 

       
 

         

 
348

  
cresc.

         


     
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 
356           

cresc.

  

 
365

 


           
cresc.





 
374       

    

 

    

 

    


   
 



 
381

   



 

  



        

 
390

    
cresc.

     
    


 

    

 

 
398

    

     


  

 




 





 
408

     
  3

3
3

     



    



  

 
415 





 







  
  

         
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 
427            

cresc.

           

 
435

  






     

 
446

                

 
455

    
dim.

 
 



  


  
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   

 


  


 




Andante




 


 


 





 


 



  




cresc.


    


 


  


  
5







 






 






 


 


 


 


 








cresc.

1.

       
 cresc.

2.

       
 cresc.

  
10


      



                                       

 
16

   


 


  


 







 












 


 













 


 


  

  cresc.

    
22

 



    

1.



 


 










2.



 









   


  

   


   
28


  

     


   





1.


2.

   



  




   
36 

   


  

 

 




1.

   




  

3
3

2.



 
43



 


  


 







 


 


 





 


 



  




cresc.


    


 


  








 







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

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

 


 


 


 


 







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       
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

 


  


 






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 


 


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
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 


 



  



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
   



 


  



  


  


  







  


  
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 
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       
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
      



                               

 
64            



 


  


 


 


 












 


 















 
70



 


  

  cresc.

 



     


 


 






 

      



       

 
75                

cresc.

       



       

 

       

  

 
79

  



       


       
        

 
 
84

       
cresc.

            
       


 


      



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      



  

 




cresc.






 











 
        

3cresc.




 
99


   




 









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  
Allegro vivace 




   



 







  
   



 
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 





        



 



  


 
22

 
  


 


















     

  
32

 







 




 

 
41



cresc.


 

 

dim.





 

 
52

 
   



 







  
     


 






 
61

  


        


cresc.

    
  




  
69

  


Fine


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  
71

     

TRIO


                             

  
77                  


                 

 
83

                             
cresc.

     

 
89                  

 dim.

           



D.C. al Fine


   
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   

Allegro ma non troppo

 
 

 

  

 
 

 
 

 


 
6



  

 
 

     
   

   
   



 
13

  
   

   
         


   

   

 
19

  
   

         

   

   
cresc.

      
      

 
25

      
         


           



    



 
31  

 




      

  



  



 



 



 
37

  






 


  


 

   










    


 
44

                                  
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 
51

   
 

 
 


  

 
 

 
 

 


 
57



  

 
 

     
   

   
   



 
64

  
   

   
 

  
















 

  

 
70

 
 

  
    


  

    


       

 
90      


cresc.

    
 

 


       

 
98

                           

 
104

             
      




 
111

              
  

 
 

 
 


  

 

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 
117


 

 
 

 

  

 
 

     


 
123

  
   

   
   

   
   

    

 
130

    

   

      
   

          
   

   
cresc.

 
136

  
      

      
   


  

        
        

 
142 

   


  


           

 
151


    


  

       
       



   
 

   
 

 
158







                       

 
165

  
      


   


   


        
 


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 
172

               

cresc.

       
 cresc.

   

 
179
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4 Piano Sonata No. 15 in D Major, "Pastorale"


